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GUITAR SYNTHESIZER GR-500 PATCH BOOK

USING THE DIAGRAMS . ...

The setting of the controls to arrive at some sound is
called a patch.

The knobs shown in RED should be placed as shown.
Knobs NOT MARKED have no effect, but it's a good
idea to keep them at "'0"’

Knobs shown in BLACK should be placed as shown,
then adjusted as you like.

KEEP THE FOLLOWING POINTS IN MIND. ...

It is impossible to make the diagrams accurate.
A small movement of a control often produces a
large change in sound.

Characteristics of electronic parts used are slightly
different in each synthesizer manufactured.
Characteristics of parts will change from day to day
in relation to temperature, humidity, and other
environmental conditions, so the exact setting for
each patch will change slightly with the weather.

And last, but not least, what we consider a string
sound, for example, may not sound quite right to you.
Instruments will sound different to different ears and
when played under different conditions.

From this you can see that with some sounds you
may have to play around a little with the controls to
get exactly what you want.

Copyright © 1977 by ROLAND CORPORATION

PATCH DIAGRAM

USING POLYENSEMBLE, BASS & SOLO MELODY SECTIONS

PATCED Ml hiand 85 VIOLIN, VIOLA (BOWED)
i e TROMBONE
G 1 TUBA
4.. ... .. .. FUNNY CAT (WOW SOUND)
B Bl sz w BASS (PIZZICATO)
Bl i 2 e oo BASS (BOWED)
e e e FUNKY BASS (WOW BASS)

USING EXTERNAL SYNTHESIZER SECTION (SYSTEM 700 / SYSTEM 100)
PATCH 8-A,B,C ... VIOLIN, VIOLA (BOWED)

9-A,B,C ... TUBA, TROMBONE

10-A,B ..... WHIST LER

=AB ..o, HUMAN VOICE (SOPRANO)

USING AS AN EFFECT UNIT
PATEH 12. .2 o - ORDINARY GUITARWITH EFFECTS

COMPREHENSIVE UTILIZATION

PATCH 13-A,B .. ... ENSEMBLE EXAMPLE FOR ARPEGGIO
14-A, B, C ... STRING ENSEMBLE
TarAL B & e BRASS ENSEMBLE
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VIOLIN, VIOLA (BOWED)

Playing at the high positions of Guitar Controller will produce
sounds like a violin.

HEMDTE©DFF Sounds like a viola, and also cello-like sounds, will be produced

< @ by playing at middle and low positions.
@ ~ S Good effects can be obtained by cotrolling the loudness with

PORTAMENTO ©DFF a Foot Volume FV-2, and adding finger vibrato.
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TROMBONE

Adjust the VCF CUTOFF FREQUENCY control to get the
effect of distortion.

REMOTE OFF

@ Try adjusting this control to obtain soft sounds like a horn.
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PATCH 3 TUBA

S | Using the 4th, 5th and 6th strings will produce tuba-like
u@ sounds.
Y
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FUNNY CAT ( WOW SOUND )

Try mixing with the Guitar Section sounds to
effects.

get interesting

When controlling the VCF Cutoff Frequency with a Foot
Volume FV-2, set the VCF CUTOFF FREQUENCY control
to "LOW" (see Instruction Manual, page 13).
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PATCH 5 BASS (PIZZICATO )

il AR

, To produce muted sounds, set the DECAY and SUSTAIN
}@ controls lower than shown. Also try different positions of the
PERCUSSION control.
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PATCH6

GUITAR

BASS (BOWED )

The balance between the Bass Section sounds and the Solo
«2(0): Melody Section sounds is very important. Try experimenting
HEMGTE@ﬂFF to find good sounds.

B @NTHEEI:EH Sf.j:unds like a group of basses and cellos, may be produced
N> with chorus effects from the Roland DC-50 Digital Chorus or
PORTAMENTO @GFF the Roland CE-1 Chorus Ensemble.
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PATCH 7

_ , Interesting effects can be obtained by mixing the Bass Section
@ @ «(Q) sounds with the Solo Melody Section sounds.
- < HEMGTE@DFF

GUITAR @NTHESIEEH

DUAL
PORTAMENTO @ OEE

FUNKY BASS (WOW SOUND)

Guitar Controller [ "

-
N

k_@ ®_J

FPOLYE MSE ML HaSS SO0 ME LODY EXT SYMHTH MASTER YOI

outeur ol | —
SELECTOR *° ‘

kL] —

SOLO MELODY

N o

I -
VO A
P
16
[ JJ ..l'
I =
) . % o o
o LOW e

IG6MN B8N EA PENSEMBLE FREQUEMNCY RESOMAMNCE INITIAL GAIM

POLYENSEMBLE
VOIC ING

TOUCH SENS

TOUCH SF NS

E

et
PERCUSSION SOFT HARD *THING SOLECT

[TTTITTTI

FIMLINE T

GR-500 | ©

VOIS ING
(e} ™ ;
—
=5

o G

“
\ et > b, A

DLCAY &4 5 5
[ L
—* &= — % 88—
] L SHILAME LFO MANMUAL MY

-

=

_'1 r
wfro O ,f ENVELOPE -l.
Fa

S

EMVELQPE
gl

-

POWER

O

ITTTTTTT]

10
b }
o o, v

FREQUENCY ATTACK DECAY SUSTAIN EMNY LFOQ ] EMVELOPE

[TTTTTTTTT]

:

-:| J
ATTACK DECAY SUSTAIM

ATTACK DECAY SUSTAIN

PITCHT = sPEDAL CONT

http://www.joness.com/gr300/GR-500.html



Guitar Controller

@ 9 @
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Setting the TRANSPOSE switch at ""4’-F"" will produce
violin-like sounds, and “8-F" will produce sounds like a viola.

Fantastic string ensemble sounds can be obtained using chorus
effects from the Roland DC-50 Digital Chorus, CE-1 Chorus
Ensemble, or RE-301 Chorus Echo.

This patch alone does not produce sound. Combine this with
PATCH 8-B or 8-C.
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PATCH 8-B

Using System 700 Laboratory System (Block 8) as the external f
synthesizer (see Instruction Manual, page 18 for connection “m“mm [Py pe— —— —mm— e cein
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Using System 100 as the external synthesizer (see Instruction
PA I ‘ H 8 = Manual, pages 17 and 18 for the connection method).
C Tune VCO’s to unison with the bth string of the Guitar

Controller (at about 110Hz).
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PATCH 9 “A TUBA, TROMBONE

GLIT AR

: : The sounds of a tuba can be produced by setting the
@} «(0) TRANSPOSE changeover switch at “16'-F", and also the
; : nzmme@w sounds of a trombone can be produced at ''8'-F"’.
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( :} 4 GUITAR NTHESIZER =
{(D 4} IS
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PATCH 9-8

Using System 700 Laboratory System (Block 8) as the external [ * N
synthesizer. T | S | gy | e | weegpen |k
Tune VCO-1 to unison with the bth string of the Guitar g:t" g:l:.:: gt Balf g Tl“[o ;_TO
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- Using System 100 as the external synthesizer.
m C Tune VCO's to unison with the 5th string of the Guitar
Controller (at about 110Hz).
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PATCH10-a

GLITAR
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Adding reverberation or echo effect from the Roland RE
series echo machines will make your sounds more beautiful
and spacious sounding.
This patch alone does not produce sound. Combine this with
PATCH 10-B.
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Using System 100 as the external synthesizer.
- B Tune VCO’s to unison with the 5th string of the Guitar
Controller (at about 110Hz).
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HUMAN VOICE (SOPRANO)

Use a little portamento.

The External Synthesizer will produce the soprano voice.

] REMOTE @OFF Sounds like a mixed chorus may be produced by using both
Guitar Controller [ — S @THEMEH the Solo Melody Section and the External Synthesizer Section.
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® ] ) ® : FF :
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I\'-‘PCIWEHEEMELE BASS SOLOMELODDY EXT 5"I’1"'|T|'|-""‘J MhE?E: VOL

ouTPuT |1
SELECTOR
RE
-

GUITAR

POLYENSEMBLE BASS

VOIS ING - ] WOIC IHG—] PULSE W M
= HiG#H

(X1 7] 10
E l_
S ]
_—
o L :_.l:ll.' o @ T * & I L

LTTELTTTT

v :
STRING SELECT
PERCUSSION SOFT HARD 16 UL 8 ML 8M PENSCMBLE FREQUENCY RESONANCE INITIAL GAIN

— Il )i\ J

e " —e 8 80— [ ]
L 0N SHORT LFD MANLIAL ENY
i

'L—EH'I-I'ELGPEj\ ENVELOPE
: g B!

- B
vfro O r[-EH'U'EI.DPE; i
I ) LR
| - e |
P v 0 0 v

ATTACK DECAY SUSTAIN ATTACK DECAY SUSTAIN FRECHIIENCY ATTACK DECAY SUSTAIN ! ENVELOPE

GR-500

DECAY

(TR T

[TTTTTTTT]

0

Y

&éhmlm

FITCHEF @ aPEDAL CONT
S

-

http://www_joness.com/gr300/GR-500.html



Using System 100 as the external synthesizer
- B Tune VCO's to unison with the 5th string of the Guitar
Controller (at about 110Hz).
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ORDINARY GUITAR WITH EFFECTS

Using the Guitar Section with the Bass Section will produce
sounds like an “octaver’’ effect.

REMOTE

@GFF The Solo Melody Section will produce much the same effects
as octaver, auto-wow and distortion units.

YNTHESIZER

Guitar Controller [

THESIZER

DUAL
F
PORTAMENTO @D ’

GUITAR

@ © © @ | €

k'--FHE}!.W'E:«ISE!-.-'IIEH_F_ BASS SOL0 MELODY EXT Smln-""'I MASTER VOL

1 LE
OUTPUT
; im Iw
SELECTOR J_‘ \ = i e

THRESHOL D (:"I

-]

EXT SYNTH

GUITAR POLYENSEMBLE
WOITC PR
ai

PULSE W M | & - TOHACH SEMS TOWEH SENS

[LTTPL T
LT g
—
- —
o S -_—
. &

=

ey
il

}

EQ

n

TRANSPOSE

Lt

PHOKE S

h—=

L

i i
Yt e Wl L= e Yt

16MNL B8MNL 8M PENSEMBLIE FREQUENCY RESOMANCE IMITIAL GAIN
N o

] J h ]
—a & 8= e
LFD BIAMUAL FHNWV

S &Y i —
LFro Q ENvEL-‘JFE—l ( REMOTE

™

o

_—

DECAY

=
MG TR
'

'

EQ FREQ ERVELOPE

ML

ENVELOPE
<

= —
|— - ——

— |

Ers Je s : =]
0 w L [+]

FREQUEMNCY ATTACK DECAY SUSTAIN : LFO ENVELOPE
J PITCHT - L DAL CONT
| —

LHTEPTTT

[TTTTTTTTT]

0

0
PORTAMENTO

ATTACK DECAY SUSTAIMN

2

http://www.joness.com/gr300/GR-500.html



PATCH 13'A ENSEMBLE EXAMPLE FOR ARPEGGIO

| Set the Bass Section ON/OFF switch on the Guitar Controller

Ul ”@ and the String Select switch as desired.
- mzmms@aw With chorus and echo effects from the Roland RE Series echo
Guitar Controlier N 2N\ machines, DC-50 Digital Chorus, or CE-1 Chorus Ensemble,

e @ o GUITAR ) SYNTHESIZER .

\% & r X you can make your sounds more beautiful.
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Using System 100 as the external synthesizer.
& B Tune VCO’s to unison with the b5th string of the Guitar
Controller (at about 110Hz).
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STRING ENSEMBLE

Set the TRANSPOSE switch of the External Synthesizer
Section to the desired position.

nmme@m Much more beautiful and fantastic sounds can be obtained
Guitar Controller @ with chorus and echo effects from the Roland RE Series Echo
GUITAR NTHESIZER . .
Machines, D_C~50 Digital Chorus, or CE-1 Chorus Ensemble
DAL oo (O ore (see Instruction Manual, page 18).
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PATCH 14 -8

Using System 700 Laboratory System (Block 8) as the external f

synthesizer. agumemn | wanseeis | s | mmets | Gapan | s

Tune VCO’s to unison with the bth string of the Guitar Orv-m2 | Ovme( Orv- e e | Q[+ w O

Controller (at about 110Hz). O ;@. O‘”‘““\;@r O~ ‘L--n — e £ ...ﬁ.__:_ﬂ_m.
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Using System 100 as the external synthesizer.
= C Tune VCO's to unison with the bth string of the Guitar

Controller (at about 110Hz).
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PARAPHONIC
=Roland Guitar Synthesizer
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PARAPHONIC
=Roland Guitar Synthesizer
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THE LASTWORD.. ......

In your experimenting, if you find some watd sound you'd like to
‘share with us, please send it along; we'd be very glad to receive it.

Or, if you have any special problems in making patches, please
let us know and we'll try to help you out. '
Synthesizer Project Manager

_ Roland Corporation

3-7-13, Shinkitajima, Suminoe-ku

Osaka, JAPAN T
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